
Special Thanks to: 
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piece to end with, and thank you for the endless amount hours you spent working on 
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had some great memories built in our 3 bedroom apartment. Memories I will never 
forget, thank you for this. 
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 Sonata for Alto Saxophone, Op. 29……...Robert Muczynski 

  I. Andante Maestoso                                   (b.1929) 

  II. Allegro Energico   

 

 

 

 Fantasia, Op.630………………...……...…..Heitor Villa-Lobos 

  I. Animé               (1887-1959) 

  II. Lent 

  III. Trés Animé 

 

 

 

 

 Divertimento for Marimba  

       and Alto Saxophone………….………….…….Akira Yuyama 

                                   (b.1932) 

 

 

 

 

 

 

Armond D. Walter is a student of  Dr. Patrick Jones 

Program Notes 
 Robert Muczynski,   is   one   of   the most   distinguished   
American Neo-classical composers of his generation. Spending most 
of his career apart from the country’s main cultural centers and 
working within a well-worn musical idiom, neither he nor his works 
have ever developed a strong public profile. Yet his consistently high 
standards of taste and craftsmanship, the sincerity and authenticity of 
his expressive content and the practical utility of much of his output 
have contributed to the gradual establishment of many of his works 
in the active repertoire. Muczynski is an accomplished pianist as well, 
and has recorded most of his music for that instrument. His piece, 
Sonata for Alto Saxophone was composed for Trent Kynaston, 
born 1946,  an American jazz and classical saxophonist, music edu-
cator, and composer. Kynaston premiered Muczynski’s Sonata for 
Alto Saxophone in December of 1970. 

Heitor Villa-Lobos was a Brazilian composer and had became the 
best-known and most significant Latin American composer to date. 
Villa-Lobos composed Fantasia for Soprano or Tenor Sax with 
Chamber Orchestra in 1948, and has been transcribed for Soprano 
or Tenor Sax with Piano. The original score was composed a major 
2nd higher and was dedicated to a well known saxophonist Marcel 
Mule. Mule was not enthused to play the piece and therefore did not. 
A close saxophonist friend of Villa-Lobos, Waldemar Szpilman 
agreed to play the piece on two conditions, that he would perform in 
on tenor sax and that the piece be transposed down one step. 

Born in 1932, Akira Yuyama was one of the new generations of 
Japanese composers who came to prominence in the 1950s. This 
1968 piece, Divertimento for Marimba and Alto Saxophone was 
an early example of marimba music in Japan, which has come to be 
one of the leading centers of composition for that instrument.       
It was composed at the request of Keiko Abe, a famous Japanese 
marimba player for a recital to be  performed  with saxophonist 
Motoe Miyajima. It is a set of variations in a rondo form (which is 
where an opening theme keeps returning a series of episodes on 
other themes.) This piece gives equal attention to both instruments, 
calling for exceptionally skilled and flamboyant playing; it requires 
the marimba player, at one point, to use six mallets at once.  


